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INTROOUCTION

Learning a trade very often involves seeking a mentor, and when it comes

to learning how to draw, having a good mentor can make all the difference.
There’s no substitute for having a professional sitting right there next to you
as you're trying to learn. Professional artists can see where your drawing is
going astray. They can point out the discrepancies between the thing you’re
looking at and the picture you’ve drawn. They can get you to open your eyes
and see things in a completely new way.

If all goes well, you may find such a mentor exactly when you need one,
right there in the town where you live. But it doesn’t always work out that
way, does it? What if you’re not so lucky? What if you go your whole life
without finding even one person who can show you the ropes? It’s a sad
fact that many people never get the mentor they desperately need.

My goal with this book is to give you the next best thing: some sense of
what it’s like to meet a drawing expert and to have a series of lessons at
his or her side. There’s no shortage of instructional art books in the world;
I’ve made a few of them myself. But | wanted to see if crucial lessons about
drawing could be woven into an actual narrative. So, | set out to create a
story that would give you vicariously the experience of having a mentor—
one that can make you feel as if you are the one having your mistakes
corrected, as if you are being told what to do and how to do it.

So, please turn the page, meet young David, and follow him on his drawing
journey. | hope his story gives you some sense of what it’s like to have a
drawing mentor. Mentors are not always gentle, and they certainly aren’t
there just to be your personal cheerleader. But a mentor can truly change
the way you see the world, and in so doing change your life altogether.



P AINT RUNMIN
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Fél,.l'l" I'i NOT AS
SO00D ASYOU,

I'M PRETTY
TERFRIBLE COMFARED
To YO,
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BEEN PRACTICIMNG
FOR A LONG TIME.

MORE THAM

A THIRTY YEARS. i~

YTOU'RE 1 EHERT THIMK
BETTER THAMN RYAMN THAT WaAS EVEN BUT YO
ARE.

FASTERMNAK.

FOSSIBLE.

HES in THE
FIFTH GRADE,

ALAMBORGHIMI,
WITHOUT LOOKING AT
ANYTHING.

o T THIMNE,
IT'S BAb TO CrEuaw

WHILE LOOEING AT
i SOMETHING

L iTs kN OF
\ SHEATING,
b RIGHT #

"CAUSE TOU'RE
COFPYING.

IF YOu CAN
CRAW IT FROM
MEMORY, THEM
YOL'RE A REAL

M LOOKING

COVER THERE.

AT THOSE TREES

MEAM I'M NOT A
REAL ARTIST?

THE MEETING 7



YOLU'RE THE REALEST
ARTIST IVE EVER MET.

ADOLLAR
AND NINETEEN
CENTS,

IT'S ALL

THE MONEY
I HAVE,

" I'VE GOT TEN

COLLARS AT HOME.
FROM MY BIRTHDAY,

| CON'T MEED
TOUR MONEY,

I WANT TO
BE ABLE TO DRAW
LIKE YOt

PLEASE TEACH ME
HOW TO DRAW,
PLEASE.

'VE GOTTA
LEARM HOW TO
DRAW LIKE THIS,
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CHAPTER 2

DRAWING WHAT YOU SEE

CRAWING 1S5
ALL ABOUT SEEING,

I'LL SIVE YOU
ALITTLE DRAWIMNG
LESSCO,

DRAW WELL UNTIL
YOUu Can SEE
WELL.

't NOT TALKING
ABLT EYESIGHT,
CrAaviICe.

I
TALKING ABOUT
SEEING THINGS
ACCURATELY.

DR EVEN
CONTAGT
LENSES,
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HERE, LET'S START
BY HavinG YO TRY TO
DRAW MY WRISTWATGH,

I'LL PULL THE
HMNOB OUT SOIT
STOFS MOVING,

BUT I'Mi NOT
AEALLY INTD DRAWING

THIS ISN'T
ABOUT WATCHES,

LEARMNING TO DREawy
ANYTHING YOURE
LOQKING AT,

ANYTHING.

WHERN IT COMES T
CRAWING, IT'S ALWAYS THE
SAME PROCESS.
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I'LL FUT
IT HERE NEXT
TO YOLUL

DO YOUR
BEST TO DRAW
APICTURE OF
o :

- AND ILL HELP
YOU TO SEE IT MORE
ACCURATELY. ..

.50 THAT ¥OUu
can DRAWIT MORE
ACCURATELY,

LOOH AT THE
SHAPE TOUVE DRAWN
FOR THE WATCH
FACE,

ISI1T THE
SAME AS THE
WATCH FACE IN

DRAWING WHAT YOU SEE 13



YEAH. THEY'RE
BOTH RECTANGLES.

BUT AaRE
THEY THE

SAME KING OF
RECTANGLET

»

LOOK AT THE
SHAPE OF THE
WATGH FACE,

'-I'n' -
Sy

=
AS RECTANGLES

GO,IT'S ALITTLE
SOUARISH,

LITTLE MORE,
Um..,

+RECTANGLEY.
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COMSGRATULATIONS,
DAVIDL YOL'RE A BETTER
ARTIET ALREALDY,

SEEING
WHAT S WRONG
WITH YOUR DRAWING
IS 30 PFERCENT OF
THE BATTLE.

IF O CAN'T
SEE WHAT'S WRONG,
M YO CAN'T FIXIT.

" ARE LEARNING

- H""u.
HOW TO SFOT YOUR i G N
MISTAKES, THAT'S A T
BIG STEF FORWARD.  NOW, LET'S e
ey TRY IT AGAIN, >
THIS TIME, EASE UP

OnM THE PEMCIL A
LITTLE.

YOuU MalE WHEN
| FOUWERE PRESSING
RO WITH ALL
TOUR MIGHT,

DRAWING WHAT YOU SEE 15



MICE! YO
REALLY GOTIT
THIS TIME,

TO DRAW THE STRAF.

RO PO HAVE

BUT BEFORE YO
GET STARTELD..

wTAKE A
GOOD LONG
LOOK AT WHAT
YOU'RE ABOUT
TO CRAW..

weAND MEASUIRE
IT WITH YOLUIR
EYES,

Lo AT
THE TOF FART

OF THE STRAF.

7 HEOW MANY WATCH FACES
WOULD YO HAVE TO Lay
ENR TO ENR..

T EGIUAL
THAT TOPF STRAP™
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f THAT'S HOW YOu
A MEASURE THINGS WITH

YOUR EYES,

SEE IM

MO, 50 AHEAD
AND LAY THE WHOLE
REST OF THE WATGH,

KEEF TOUR .
LINES LIGHT, AND
GO YOUR BEST TO
GET EVERYTHING IN
| YOUR DRAWING TO

A\ MATCHWHAT YOU

LIFE.

REAL A5

/""=F DO | HAVE TS
PUT THE SAME
NUMBER OF HOLES IN

THE STRAF THINGIET

YES, Yo HAVE
TO PUT THE SAME
NUMBER OF HOWLES I
THE STRAF THINGIE.

DRAWING WHAT YOU SEE 17



DAY, LET'S
HAVE A LOOK,

SO, WHAT
O YOU WANT TO

THE THINGS ¥YEU
HEAR FIRST?

GOT RIGHT, OR THE
THINGS ¥YOU &0T
WROMNG ™

HOW ABOUT IF
YO ORLY TELL ME
THE GO0 STUFF?
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Chavicy, ' NOT
A CHEERLEADER,

YOU DON'T
GET BETTER AT
; THINGS BY PRETENGING
L\ THAT YOU NEVER MAKE
- MISTAKES,

ME...

CKAY. TELL
ME THE BAD STUFF,
BUT TELL IT TD

L FRIENDLY
STYLE.

-

THE WATCH.

S0, LET'S PUT
THEM SIDE B8Y SIDE AND
S5EE IF YO CAN SPOT THE
MFFERENCES WITHOUT
MY HELP,

ALL RIGHT. THE
WHOLE POINT OF THIS
LESSON 1S5 TO HELF YOU
SEE WHAT'S CHFFERENT
BETWEEN THE REAL WATCH
AnD YOUR DRAWING OF

A5
i

DRAWING WHAT YOU SEE 19



HEY, MO ONE
SAI0 YO HAD TO
Craw IT ACTLAL

SIEE, ”

CKAY, ONE MORE
THING: THE HOLES ON
THE OTHER STRAP.

WELL, FIRST OF
ALL, | REW IT TOQO
BIG, FRIGHTF

BUT Il e
WHAT ¥Owu TOLD
ME!

Yo
CAN DREAW T
AT SIZE YOUl LIKE, AS
LOMG AS YO GET THE
FROFORTIONS

LET ME ASK
You THIS.

15 THE SHAFE
OF THE WATCH STRAF
IN YOUR CRAWING THE
SAME ASITISIM
REAL LIFET

TAPERS ALITTLE,
DOESNTITS

50, WHAT'D
| DO WRONGT

Lok AT
THE SPACE HERE

+ELACTLY, oM THE STRAFP,

CIRING N L DON'T
OF... UNCERSTAND
WHAT YOU JUST
SAID.

PEQPLE SIT DOWN TO
Ciaw, SOMETIMES THEY
FORGET TO FAY ATTENTION
TO THE BLANK SPACES
BETWEEMN THINGS,

- NO, YOU DIDN'T
o RLUIM IT. EVERYONE MAKES
MISTAKES LIKE THIS AT
» THE START.

YOU DREW THE
STRAF TOO WIDE AT
THE TIF. AS A RESULT
YOuU ENDED UF DRAWING
THE BUCKLE TOO Blda
AS WELL,

BUT
THE BLAMNK
SFACES ARE
AS IMPORTANT
AS EVERYTHING
ELSE,

| THE LINES LIGHT, 5O

ITLL BE EASY TG
ERASE AND

i FUINED
IT!

YOU NEED
TOGET BOTHINTSD
FOLUR DRAWING TO MAKE
ITACCLRATE,
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: WELL, HERE. .
TAKE A CLOSER LOOKE
AT WHAT YOL DI,

FOCUSED ALL
FOUR ATTENTION O

THE NUMBER OF
: HOLES,..

wBUT
NOT ON THEIR
FLACEMENT.

YOu FUT THE
TOF HOLE TOO CLOSE
TO THE WATCH

FACE,,,

LBECAUSE YOU

DICMNT NOTICE THE BLAMNK
SPACE THAT™S THERE IN
FREAL LIFE,

BEGINMNERS
MAKE THIS KIMND OF
MISTAEE ALL THE
TIME.

IT'S EASY

TO SEE THINGS.

IT'S HARDER
TC SEE THE BLANK |
SPACES BETWEEN |
: THINGS. Al

: ERASE THOSE
WATCH STRAFS, .

LAMNDLET'S
SEE YOU DRAW
THEM A LITTLE MORE
ACCURATELY THIS

THERE YOU GO.
NICELY DONE.

SEEING THINGS THE

YOUveE 5TARTE-.;\

WAY ARTISTS O,

YOU'RE LOOKING
AT SHAFES.

FOLU'RE MEASLIRING
DISTANCES,
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YOL'RE PAYING

SPACES,

ATTENTHON TO BLANK

DRAWING WHAT YOU SEE 23



WITH YO UR FREE

@ KEEF THE
\. CRAWING.
ITLL HELF YOu

REMEMBER WHAT
YO LEARMED.,

TO LEARMN MORE!

i HAVE TO SET
BACK HOME., I'VE GOT
CEADLINES TO MEET.

JUST TEN MORE
MINUTES,
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EAWILY,
YTOU'RE A NICE
KIDy, BUT YOU NEED
TO UNDERSTAMD
SOME THING.

M JUST A LADY
TOU SAW IN THE PARK.

THAT'S TRUE.
1 CON'T EVEMN KNOW
YOUR MAME.

ITS REBECCA. )

my
FRIEMDS
CALL ME
BECKY,

LOOK, | COME
To THIS PAaRK

SEE ME HERE AGAIN
SOMETIME, AND THEM ILL
GIVE YOU ANOTHER

LESSON,

DRAWING WHAT YOU SEE 25



CHAPTER 3

SHADING

S MACCHIATO, LIGHT
. ON THE WHIFFED
CREAM.

Now it’s your turn. Find a simple object in your home and try to draw it. Pay special attention

to the shapes and the blank spaces to make sure your drawing is as accurate as possible.
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ITS ME!

i

EV LT A T
e = 5

T
-

- i
'k

HEY, DAVID,
WHAT ARE YOU
DOING HERE?

WORKS AT THE
BOOKSTORE ON
THE OTHER SIDE

CAN YOU GIVE ME ™
ANOTHER DRAWING

LOOK, IVEGOTTA
SHOW YOU ALL THE
STUFF I'VE BEEN

FMGETTING
BETTER; |
THIMK,

5l 1USED TO PLAY
[ VIDES SAMES AND STLFF,
BUT MOW aLL 1O 15

-~ NOTBAD,
L [ DAVID. SOME OF

| THESE ARE PRETTY
o O NICE,

28 THE DRAWING LESSON

CKAY, TODAY I'M
EOIMNG TO TEACH YOU
ABCUT SHADING.

LAST WEEH
WHERN | HAD YO
CRAW MY WRISTWATCH,
IT was JUST A LINE

YOU TOr ADC ANY
SHARING TO THE
WATCH STRAP,

WE JUST ™
LEFT THAT
AREA A5 THE
WHITE OF THE

SHADING 29



THAT'S RIGHT,
HEEF LODKEING AT
THE PILLOW,

THIS TIME 't
GOING TO HAVE
PO DRAW...

KEEF CHE CKING
TS MAKE SURE YOLUIR
DRAWING MATCHES IT,

IT COESN'T
HAVE ANY FANGY FIRST | wwanT :
FATTERMN ONM IT, SO THAT YOU TO DRAW THE BASIC YOU GOT THE

MICE, DAavID,

SIMFPLIFIES THIMNGS COUTLINES OF IT...

FOR YOU, SHAFE RIGHT, ANDY THE

BLANK SPFACES.

IcAaM TELL
YOU'VE BEEN

7~ THENILL
SHOW YOU A WAY TO
ADD SHADING.

THINE RRAWIMNG A
FILLOW |15 KIND OF
BORING®

| WARMNA
LEARMN HOW T

CRAW COOL
STUFF.

CAaVICy 1AM
NOT GOING TS
TEACH YO HOW
TS DRAW A
FERRAFRI,

BUT MORE
IMPORTANT...
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T CHRLAW A PILLOW. Ny

- THIS ISN'T A U e e
LESSON ABOUT HOW O

MNOW, BEFORE
WE GET STARTED,

e — ITS ABOUT

HOWY TO ADD SHADING | WANT TS SHOW Youl
To A DEAWING, ANY HEW | HELE MY PERGCIL
CELAWI MG, IN DIFFERENT WAYS TO

FRODUCE CHFFERENT
TYFES OF LINES,

o

-' FlI ‘-

WHEN MY GOAL
IS PRECISION, | HOLD
THE FENCIL NEAR

TIME TO ADD SHADING,
| MAY HOLD THE PENCIL
FARTHER BACK, AND
AT ALOWER ANGLE
TO THE PAGE.

THIS HELFS
ME GET VERY
TIGHT CONTROL
DOVER THE LINE
FLACEMEMT,

THIS ALLOWS ME .
TC MAKE LOMNG, SMOOTH
LINES, OMNE AFTER

TS MAKE LINES LIKE
THIS WHEN YOURE HOLDING
YOUR PENCIL DOWHN NEAR
THE TIF,
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S50 BEFORE YOU
EVEN WORK ON THE

CON'T YOU PRACTICE

FILLOW DRELAWIMNG, WHY

LITTLE, MAKING LINES
LIKE | JUST MADEF &

A

TEY MOVING
THE FENCIL
QUICKER,

WOBELT LINES,

WHEN YOU MOVE &
THE PENCIL SLOWLY,
YOU TEND TO GET

IF o

MOVE THE

FEMNCIL GLICKLY,
THE LINES WILL BE

YOU TO USE LINES

THE PILLOWY.

LIKE THAT FOR SHADING

DO YOLUR
BEST T BUILD
UF An EVERN
TOME ...

w S0 THAT
THE PILLOW
LOOKS LIKE IT'S
A SINGLE, SOLID
COLOR

SHADING 33



IF YOU'RE
DOING THIS JUST
TO BEAT SOMECHNE
. AT SOMETHING...

o o THEM
TOU'DBETTER GO
FING AMNOTHER
TEACHER.

SEE HOWIT LOOKS
S0 FAR.

IT'S GOOD,
ISNTIT?

WELL DONE,
DaMIcy,

" IUST vou

REALLY WAIT.

MICE FOR A
FIRST TRy,

| WANT T

SHORY YO HOW WHEMN YOU
SHAIMNG AN HELF ADD SHADING,

CONVEY AN QBJECT'S
SURFACE.

THE DIRECTION OF
YOUR LINES SAN

WHEN YOL LOOK

FPUT ACROSS THAT
AT THIS PiLLOW ROLINDNESS,
YoOuU UNDERSTAND

THAT ITS SURFACE 15 !
ROUNDED, NOT "
FLAT.
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HERE, I'LL
SHOW YOU WHAT I'M
TALKING ABOUT,

LETS 5AY
I'md DEAWING JUST
ONE CORNER OF

; YEAH, IT'S
LIKE TOU CouLD
REACH CQUT ANCr

TOUGH IT,

50 GIVE
IT ATRY.

CONTINUE
WITH YOLUR
SHARING, BUT THIS
TIME TRY MAKING THE
LINES FOLLOW THE

PECIDE TO MAKE THE
SHARING CURVE ACROSS THE
UPPER SURFACE IN THIS
CIRECTION..,

HAVE THE SHADIMNG ON
THE LOWER SURFACE
CURVE 1IN THIS
DIREGTION.

THAT WaAY WHEMN
FEQPLE LOOK AT My
CRAWING...

HELFS THEM GET A
SENSE OF THE PILLOW'S
SURFACE.
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DAVID. YOU'RE A FAST
LEARNER!

BEAUTIFUL WORK, ™

WHEM |
WAS YOUR AGE
MY SHADING WAS
CHUMMY, TRUST
MmE.

SHADING 37



HOW, THERE
ARE TW THINGS I
NEEDR YOU TO DO,

HNUMBER ONE
1S PRACTICE.

I WANT YOu
TS DO AT LEAST TEM
DRAWINGS THIS WEEK

. REMEMBER
TO FOCUS ON HOW YOU
., HOLD YOUR PENGIL..

wANG TRY
T HAVE THE
LINES COMNVEY THE

A SURFACE, LIKE vOu

DD TODAY.

AND MUMBER
™.,

vl WANT
YOU TO LEAVE
ME ALONE 501
CAMN READ THIS
BOOK,
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YOU INTERRUPTEDR
ME BEFORE | COLLD EVEMN
GET STARTED.

WILL YOU GET OUT
OF HERE ALREADY!

5HE 5875 1T
STARTS OUT GREAT,
BUT THE ENCING IS5

-._.-I"
& 5
fﬁ-h’ AWESOMEST TEACHER
F_‘!; | EVER HAD!
L W
U i
— - \‘:
T T e T b
TR .
=
-
-

Find an object and try shading it with lines that reveal its surface. Remember how David

learned to hold the pencil at a low angle to the page; see if you can hold it that way as you
add the shading.
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CHAPTER 4

BEGINNING WITH
A LOOSE SKETCH




A TOU THIMK U/
GOING TO GIVE YOU
ANOTHER DRAWING

LESSOM, 7

5" 0
f R |

HI BECKY!

I BETCHER
WONDERING HOW
| KNOW WHERE
foul LIVE!

FOU TOLD ME |

TC B0 TEN DRAWINGS
WITH SHADING, BUT
LOOK!

[ EXACTLY WHAT
. M WONDERING! 4

CAVID, JUST sEcAusE N
TOU MADE A BUNCH OF

CRAWINGS...

< WAS OUT
RIDING MY BIKE,
AMD THEM...
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-

T ™
S
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ROW, TOU'RE SETTING
W BETTER AT DRAWING WHAT
5 ToU SEE...

i =—

«BUT I'VE NOTICED e
THAT YOU TEND TO GO %
STRAIGHT FOR THE FINAL
LINES RIGHT FROM ;
THE START.

| WANT TO g
TEACH YOU HOW
TOSTARTOUT A &
LITTLE LOOSER. ,

LET ME BORFOW ™,
THE SEETCH Pal SO |
AN SHOW YO WHAT

BEGINNING WITH A LOOSE SKETCH 45



S0, IF | WANTED
TS DRAW THIS ROSE
AND THIS JAR OF
WATER...

THE JAR, OR. THE PETALS

A WOULEN'T START
BY CAREFLILLY DRAWING

' START WITH
JUST A FEW LIGHT,

OF THE ROSE. “ SKETCHY LINES.

LET'S Say
THIS IS THE

SEE HOW I'™
NOT GOING
FOR THE

DETAILST

wARND THIS
IS THE JAR.

I'm JusT
GETTING DOWWN
THE BIG, BASIC
SHAFES.

THINK FOIL
CAN DO IT THIS

BECKY, NO WFEMMR MESSY

BUT THIS |5, LIKE,,, LODKING,
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YES, THAT'S THE
WHOLE IDEA,

YO ALLOW YOURSELF
TS BE A LITTLE MESSY
AT FIRST...

~WHILE ¥YOLu
GRADUALLY GAIM A
SENSE OF WHERE
EVERYTHING SHOULD
BE.

TRYING T LAY
Lo FINAL LINES
AT THE BESINMNING
IS5 RISKEY,

7 vou maY 66T

THE INCIVID AL
FARTS RIGHT...

OR TOUR TEEHNI:_:;\

MIGHT CHANGE A BIT AS
You GO,

wENDS LIF WITH
A DIFFERENT STYLE
FROM THE BOTTOM

w0 THAT THE
TOF FART OF THE
CHRAWING ...
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MY GOAL IS TO
WORK JUST ABIT
oM ALL THE PARTS OF

THE DRAWING AT
o g :|.--'

HERE, A LITTLE |
THERE ..

v SO THAT
EVERY SECTIOMN ;
CROSSES THE FINISH

START WITH i
A FEW SKETGHY LINES
AND LET'S SEE IFI1T
HELFS YOU.

TOUR LINES
ARE ALITTLE DARK,
BUT YOUYVE &OT THE

AT THIS POINT,
YOU ALREADRY HAVE
ENOUGH THERE TO

BESIM CHECKING FOR

ACCURACY,

MOW'S THE
TIME TO COMPARE
THE DRAWING TO
FREALITY...

o AREr ASH
YOURSELF THINGS
LIKE, "IS THE SHAPE
OF THE BOTTLE

RIGHTF*

"CLOES THE LIF OF
THE BOTTLE CROSS THE
STEM OF THE ROSE...

AT THE same L
SPOTIT GOES IN
REAL LIFE?

48 THE DRAWING LESSON

<l THIMEK |

DHEEW THE BOTTLE BUT v SHOULD BE
ALITTLE TOO
WIDE.

INDEED, YOU DID,

FPATTING YOURSELF
M THE BACHK,
Lavio..,
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TRUST ME, IT'S MUGH

LESS FAlMFUL TO Fix THE ERFROR

MOW THAN IT WOULD BE AFTER YOU'D
SPENT AN HOUR ADDING DETAILS

i TS THAT BOTTLE,

BECALSE SPOTTING
MISTAKES 1S WHAT IT'S
ALL ABOUT. EVEN
BETTER...

You EVEN REMEMBERED nvY
REAT WORK, DAV
1?4;5 IS FROBABLY THE : ADVICE ABOUT USING THE SHADING
BEST DRAWING I'VE SEEN TO CONVEY THE SURFACE,

TOU Lo,

FLAGE WHERE THE LIF OF
THE BOTTLE CROSSES CIVIDANG THE STEM
MEATLY IM HALF.

IS THAT RIGHT®

OF THE STEM |15 INSICE THE
BOTTLE IN REAL LIFE.

- -_1_:_

SEE? YOURE
GETTING IT. NOW,
GO AHEAD AND MAKE
THOSE CHANGES, /

; FEAH, BUT I ™~
| THINE | GOOFED

THEN YOU CAN

MOVE O TO THE
LEAVES, THE THORNS,

A, AND EVERYTHING A
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RIS BACH, RO,

TO DO,

I'ViE GOT THINGS

THATLL
HAVE TO WaIT
URTIL ANOTHER
Ay,

HOW ABOUT
TOMORROW ™

I
cat TR
2 Elam il

. THEY BGEFINITELY

Creand T ME AR,
TOMOREOW."

MNOW, GET
OM YOLUR BIKE
AND . .

DAY,

BUT AMY DAy
BESIDES TODAY
CAM BE ANOTHER

50, THAT MEANS
TOMOREOW CAaM--
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WHERE | LIVE
(L

e T

AL

Try drawing something using light, sketchy lines at first, then gradually working toward final

details. Instead of spending lots of time on a single area, do your best to split your time evenly
throughout the piece, bringing everything to completion around the same time.

BEGINNING WITH A LOOSE SKETCH 53



CHAPTER 5

UNDERSTANDING
LIGHT AND SHADOW

SN

IBREn
AF e Lo e o S TS TR
A G e i A el e




My CEREAL'S

GETTING SOGGT.

UNDERSTANDING LIGHT AND SHADOW 57

FOU SaI0 YO WERE

GONNA TEACH ME HOW

N TO DRAW SHADOWS
i TODAY,

,,.,....E__.ﬁ.._.m_ﬁ.ﬂ T

v

CAVID, YOU
CAN'T JUST WALTZ
OVER HERE ANY TIME

N_YOU FEEL LIKE IT! "

iTs Ei‘ﬁ

IN THE MORNING!
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FROM WHERE
: YOU'RE SITTING,
| THE LIGHT IS coming
L. FROM THE RIGHT..,

BUTITLL
BE DIFFERENT

I IFFERENT
SITUATIORNS.

: IT SO

COME FROM THE
LEFT. OR FROM
ABIWVE,

ORFROM ™
BELOW. OR

MOW, |
WANT O
TO ERAW THIS
LITTLE VASE,

UNTIL YOU'VE LOCATED
THE LIGHT SOURCE.

q 5 EVEN BEFORE
1 YOUR PENCIL TOUCHES ==
THE FAFER...

arE L *\.\\( /

F-TEI.IHE OUT WHAT
DIRELTION THE LIGHT 15
= I'.'-GI'I'IFHIE- FROM, T

e

ONCE YOU'VE
DOME THAT, THEMN YOLU
KMOW ALL THE SHACWS

WILL BE IN THE AREAS ; [
WHERE LIGHT CAN'T
REACH,
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THE EDGE OF YOUR
SHADOW GOES STRAIGHT
FROM BLACK TO WHITE.

U

LOCH CLOSELY
AT THE REAL LIFE
SHADOAW.

7;T'5 MORE
OF A GRADUAL
CHANGE,
ISW'TIT?

~ IT'S REALLY DARK
O THE LEFT. THEMIT
GETS LIGHTER...

«LITTLE BY LITTLE. ..

wUMNTIC T
SLOWLY FADES
AWAY,

THE EDGE |15
SOFT. NOT HARSH
LIEE THE ONE In
TOUR DRAWING,

START CVER.

" MLUECH BETTER. BUILDING IT
YOU'RE REALLY uP, BIT BY BIT.
CAPTURING IT

THIS TOOK
ME FIFTEEN
MINUTESS

'‘CAUSE IVE ™
GOT PLENTY QF
DTHER THINGS TO

60 THE DRAWING LESSON
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«TOU MISSEDR
THE REFLECTED

" COME OVER

HERE, YOU NEED

TO BE CLOSER TO

SEE THIS,

AT THE
BOTTOM OF

” SERIOUS ARTISTS

NOTICE STUFF LIKE THIS
AND SET ITINTD THEIR
CRAWINNGS.
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J" [ BouNCING UP OFF

LIGHT,

= -'-‘E.':r_

T
LIGHT IS

THE TABLE...

e APILY
FARTIALLY
ILLUMIMNATIMNG THE
BOTTOM OF THE
VASE.

BUT | ALREADY
MADE THE SHADOW
REALLY DARK RIGHT

THERE.

YES, YO DIk,
AN | SHOULD PROBABLY
HAVE YOU START OVER

~BUT | THINEK YOu
CAN GET AWAY WITH A

=y

JUST
THAT ONE
LITTLE CHANGE
MADE AFPRETTY
BIG DIFFERENCE,
ciGNTIT?
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SHADCW ON THE

QFM,GN;\_/,'J:HIS 1& WHAT
LAST THING: THE ARTISTS CALL A

| WARNT YoU TO
LEMIE AT IT AND TELL
ME WHAT YOU NOTICE

HLH, |

NEVER NOTICED
THAT BEFORE. &

WELL, WHAT
ARE YOU WAITING
FORT

LET'S SEE YOuUu
CRAW THAT CtoF

?-!'EE. ITIS

UMCROUBTEDLY
VASE SHAFED.

WHAT FART
OFIT IS THE
DARMEST#

THE FART

OF IT THAT'S
RIGHT UF CLOSE
TO THE VASE,

ARE OFTEN DARKER
MEAR THE OBJECT
THAT CASTS THEM,

AS THEY
EXTEMD FARTHER
AWAY, LIGHT SFILLS IM
AMND REDUCES THE
DARKMNESS,
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4 HrEh EVERYTHING |
':: MNEED TO KNOW ABOUT
y, DRAWING SHADOWS
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= TRUST ME.
WHERMN IT SOMES TO
ART, "OUWILL NEVER

KENOWY EVERYTTHING.

I'VE BEEMN AT

THIS FOR YEARS.
EVERY AY | LEARN
SOMETHING
MEW.

PLEASE®

YOU'VE LEARNED
EVERTTHING YOU'RE
GOIMG TO LEARM
FOR THE TWE

wBECALSE THIS
LESSON IS OVER, aND
YOU'RE SOING HOME,

I CAN
TELL YOu THIS,

R

[z

=
.
F

|

e I

it CON'T FORGET =
3 T PRACTICE. | WANT TO SEE

7 LOTS5 OF DRAWINGS
s 1 1 WITH SHADOWS IN THEM
L NEXT TIME.
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HOW ABOUT
EIGHT-THIRTY{
"OuU HERE AT EIGHT

IN THE MORNING... s

Do a drawing of an object that is illuminated by a single, clear light source. Pay special

attention to gradual changes in darkness within the shadows, whether they occur on the
object or in the drop shadow.

UNDERSTANDING LIGHT AND SHADOW 67



us

CHAPTER 6

ING NEGATIVE SPACE
S

.

THE START I'VE
BEE® TRYING TO
TEACH FOU THE SKILL
OF CRAWING WHAT
You SEE.

GOING TO SHOW
YOU ONE OF THE MOST
IMPORTANT TRICKS ARTISTS
USE TO HELP THEM DRAW
THINGS ACCURATELY,

ITS CALLED
NEGATIVE
SPACE. A

MO, W
NOT PROUED
QF THE CRACK
in MY GARAGE
WALL.

| TRIER
CALLKING IT LAST SUMMER,
BUT I MUST HAVE BOUGHT THE
WROMNG STUFF, BECAUSE EVERN
AFTER TWELVE HOURSIT
STILL WOLLEDW'T...

g
T

‘-- -

. A %)

"i&* o~ LOOK, JUST LN ','lf
L | DO THE DRAWING,
WILL YOUrF

I WANT YOI TO
DRAW THE CLOTHES
HAMNGING ON THIS
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START WITH
ALDODSE SKETCH,
LIKE | SHCAWED Yo

BUT vour
EMOW WHAT?

IT'S MOT AS
ACCURATE ASIT
COULD BE,

AV

T

i 'I.l."-

[l
&

)
4 -i'q
Al

i
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AN TRY TO

LOOK AT THIS

SHAFE BETWEEN
PIECES OF CLOTHING THIS PICTURE IS GUITE H BACK HERE,
LOOK OKAY... CIFFERENT FROM WHAT "
MY EYES SEE THERE IN - LOOK AT IT

AND TRY TO SEEIT

FRONT OF LS,

THE LEFT SIRE
“F THE SHAFE IS THE
EDGE OF THE TEE

REMEMBER WHEN
YOU SAI0 THAT,

THAT DAY WHEN | HAD YOLU
CRAW MY WRISTWATCH
in THE PamK?

THE SHAFE |15 THE
EDGE OF THIS U
TOWEL, ¥

| TOLD Y
HOW ARTISTS
NEED TO SEE
THE SFACES
BETWEERN
THINGS.

OF THE SHAPE |5
CREATED BY THE
EDGE OF THE BLUE
JEANS ANLr THE

CRACK IN THE
WALL,

WELL, THAT'S EXACTLY
WHAT YOUVE FORGOTTEN

A= NOW, | WANT |
{  TOU TO FOLLOW MY =
Ll FINGERWITHYOUR
E:.,E-—ﬂ_ EYES... :
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MOW, LOOK
AT THE SKETCH FPal
ARND FIND THAT SAME
SHAFE IN YOUR

IT'S NOT
THE SAME,
ISIT?

WO TS,
LIKE...
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YES, AND YOU'RE
SOING TO HAVE TO
Fix THAT.

SOME OF THE OTHER EXAMPLES OF

wal WANT TO POINT QUT

NEGATIVE SPACE OVER HERE.

SFACE.

ALL OF THOSE {
SHAFES ARE MEGATIVE

NOW, CHECK
TOUR SKETEH TO
SEE IF MOl GOT
THEM FIGHT.,
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A TEENSY BIT,

YEAH, BUT (oW

THAT foU CAN
SEE ALL THE
HNESATIVE

LFOU KMNOW
WHICH LINES
T ERASE ANG

WHAT KiMC
OF ANSWER

M NOT TOOD

CRAZY ABOUT
REDRAWIMNG
LIME S,
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[ Too crazy ABOUT GWING ART )

[ TOLAZY BRATS
WHO IGNORE MY

OH YEAHT WELL, ' noT

LESSONS EVERY DAY!

~ ESPECIALLY

ADVICE!

THAT'S A HUGE
IMPROVEMENT,
DAaViIC,
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ONCE YOU'VE TRAIMNED N
YOURSELF TS SEE NESATIVE
SPACE, YOU HAVE TWICE AS
MANY CLUES ABOUT WHERE
TOUR LINES BELONG ON
THE FASE,

1'M FLYING TO FLORICHA
TS SPEND A FEW DAYS WITH
MY FATHER.

15 THAT YOUR
T=5HIRTF

SHOULD LOOH
FORIT EVERY
TIME YOU ST

I'LL TAKE YOU TO THE
ART MLUSELUM,

KNOW OLD FEQPLE
WORE SHIRTS LIKE

NO, YOU CANNOT N
COME BACK HERE

AND YOU THEY CHASE
KNOW WHAT LITTLE BOYS
OUT OF THEIR
BaACKYARDS anky
MAKE THEM GO

THERE'S
MO BETTER
FLACE TO LEARM
ABOUT CHEAWING.

Draw an object or location in which you can observe areas of negative space. Use the blank
spaces to help you place lines accurately and to get shapes in your drawing to more closely

resemble the ones you see in real life.
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CHAPTER 7

CHECKING PROPORTIONS

EXCELLENT

REALLY CAFTLURING
IT MICELY.

7 EVERYTHING YOU -
4 NEED TO KNOW ABOUT )

i BY DOING STUDIES OF THE

GREAT MASTERS,

WSMOT COFIES
OF OL D DRAWING S,

| PO T KMOW,

I STILL THINK IT'S
WEIRD TO COPY
ANOTHER ARTIST'S
CRAWIMNG,

| THOUGEHT
ART WAL ABOUT
BEING DRIGIMNAL.

caD: | TOLD
YO, YOLU'RE DOING
A STUDY HERE.

WELL, THERE'S
NO TIME LIKE THE
FRESENT.

GHEGK OUT THAT
SECURITY GUARD
CVER THERE.

IT'S MORE THAMN
JUST COPYING,

WYOU START
TS LEARN SOME OF
THE TECHRIRUES THAT
DEGAS LISED TO
CREATE IT.

WHEN YO CRAW
f TBALLERIMA ARJUSTIMNG
Y, HER SLIPFER™ BY ELGAR
; DEGAS.. ART STUDENTS
HAVE BEEMN DROING THIS

FOR CENTURIES,

H
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ToTaLLY SOMNMA
GET BUSTEL?

THATHE'S ™

MO, THAT

FOU SHOW D TRY

CRAWING HIM,

CHANGE FOR
YOU TO LEARN |
ABOUT FIGURE .

COME ON. MOVE OVER
HERE S0 YOU CAN GET A

BETTER VIEW.

CHEAY, TIME
TC CHECK THE
PROPORTIONS,

7 pAVID, YOU JUST
GOT FINISHED DRAWING

APERSON, ANDIT TURNEDR REAL FERSOMN 15

CRAWING A

NC DIFFERENT.
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SJUST START WITH
ALOOSE SKETCH,

THE SAME waY YOU IR
WITH THE ROSE THE
STHER AY,

TTTT ¥ T
/"'rl:u_,-au'rmu )

TS DO A SIMILAR LOOK AT HIS
HOW I TAUSHT YOU TO
MEASURE THINGS WITH THIRG WITH THE BODY FROM THE

ELT LINE UP... /0
ST AN AL
;P.EﬂEHfTHING. o

FEMEMBER

INCLURING HIS

BUT IT'S
NOT A SINGLE
Beas | SHAPE.IT'S A WHOLE
W\ BUNCH OF SHAFES,

ITIS. BUT IFYOU
USE YOUR IMAGINATION
TO SEE THEM JOINED
TOGETHER..,

e THEM
I'LL BE ABLE TO
SHOW YOU A SIMPLE
WaY OF CHECKING
TOUR CRAWING S
FROFORTIONS,
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Cipay, |
THINE I'VE
GOTIT,

AT HIS BODY FROM
THE BELT LINE TG
THE TIF OF HIS

AN TRY
TC SEE THAT
AS A SINGLE
SHAFE.

RNOW, COMPARE THE SIZE
AND ESFECIALLY THE LENGTH
OF THOSE TWD SHAFES.

HOW DO THEY
COMPARE "

15 OMNE
LOMGER THAM
THE OTHERT

- THEYRE ALMOST
THE SAME,

THE LEGSS
SHAPE" 15 A
LITTLE BIT
LONGER.

M,
COMPARE
THOSE TWo
SHAFES IN YOUR
CHRAWING.
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AND NOW YOUu
CARN FIXIT.

BUT IF YOu
HARN'T STOFFED
TO MEASURE THINGS
WITH *OUR ETES...

. [l H Y )
HAVE JUST KEFT
RIGHT Of SOING...

- AND YOU'D END
LIF WITH A DRAWING
THAT MIGHT LOCK GOoOD
I ITS INDIVIDUAL
DETAILS...

wWBUT 15
GLARINGLY QuT
OF PROPFORTION AS
AWHOLE.
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YEAH, WELL, IT'S

AWHOLE LOT HARDER
WHEMN THEY'RE MOVING

VAN WINKLE OVER THERE

GET BACK TO IT BEFORE

WAKES uP?

-

N
P i R Y

=

YOU'RE
REALLY GETTING
THE HANG OF
DRAWIMNG WHAT
You SEE,

THIS INTS My

7'M GONNA TURN

DERAWING YET!

BEST

I’ GOMNMA
ADD SHADIMG,
AND DETAILS, AMND
A DROF SHADOW,
AMD-—-
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LEVEN SO
UNFINISHED,
IT'S A REALLY
MICE SKETCH,

AN YOLU'RE
GETTING BETTER AT
SEEING FROFPORTIONS,

'.‘:'{-':'- o <
{ - THAT'S

L IMPORTANT.
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COME ON,
'Ll BUY YOU SOME PIE
IN THE MUSELM

SPOT SOMECONE
ELSE MAFFING
oM THERE,

CHAPTER 8

SIMPLIFYING THINGS

YO KNOW, I'VE
BEEN THINKIMNG.

I'VE SPEMT A

LOT OF TIME TEACHING §
YO TO DRAW EXACTLY
WHAT YOU SEE 1IN

REAL LIFE.

ITsA
YaLUuABLE i

i

ARTISTS OFTEN CHOOSE NOT TO
DARAW WHAT THEY SEE.

LIEE WHERN R an
FASTERMNAK DRAWS
ALAMBORGHIMNIT

Try doing a loose, sketchy figure drawing, either from life or from a photo. Use the tricks
Becky taught to help you check and correct proportions in your drawing before finalizing
any of the lines.
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' TALKING
ABDUT WHEM ARTISTS
CHOQSE TO SIMPLIFY

THINGS A LITTLE.

ALOT OF THE
STUFF YOU SEE EVERY
DAY IS INGRERIBLY
COMPLEX,

FOR EXAMPLE,
LOOK AT THAT TREE
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IF 1 HAD

TO DRAW IT, WOLILE
| TRY TO DRAW EVERY
SINGLE LEAFT

I SUPPOSE

| COULD, BUTIT
WOULD TAKE MANT,
MANT HOURS...

FINISHED DRAWING

MIGHT END UF SUFER
FUSSY-LOCKING, AND
NOT PARTICULARLY
PLEASING TO THE
EYE.

TEACGH ME HOW T
CRAW A TREE!

SRAY, BUT
LET'S BE CLEAR.

1WoN'T BE :
TEACHIMNG YOL "HOW
TS OGRAW A TREE.”

A Sl g T
B e

THE LESSON IT'S GOING
ISH'T GOING TS BE T BE ABOUT
ABROUT TREES, SIMFPLIFYING
EITHER. THINGS...

RATHER
THAN ATTEMPFTING
TO DREAW THEM M A
HYFER-REALISTIC way

FaFY S g -

i T, "_l:_..

o | TS e s, S |
el E.

- YOU KNOW, mr“\
SAY A LOT OF STUFF THAT'S
HARD TO UNDERSTAND,
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To BEGIM WITH,
I WANT YOU TO PUT
DOwWM A LOOSE

SKETCH.

JUST ENCUGH
TO GET A SENSE OF THE
TRUNK AND THE BASIC QUTLINE
OF THE LEAVES AGAINST

MICELY
SPOTTED. 50,
G0 AHEAD AND
MAKE THOSE

GREAT, MLCH
BETTER.

L7 now | waANT

AT THE LEAFY FART
OF THE TREE AnD
SQUINT,

SiKAY. FIRST, ANY CIFFERENCES

CHECHK YOUR
FROFORTICMNS,

THE TREE 1M YOUR
DREAWING

Jire - |

L~

Ly
]
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e i
| ]
il

BETWEEN THE SHAFE
OF THE REAL TREE AND

FOU TOJUST LOOK

FEAH, SGUINT
FOLUR EYES LIKE THIS,
UNTIL THINGS GET A
LITTLE BLURRY.
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; GO0D. THE
BLURRINESS SHOULD
HELF ¥yOU 5TOF SEEING
ALL THE INCHVICUAL
LEAVES...

Tﬂ SEE Bl BASIC
AREAS OF DARKNESS
AND LIGHTNESS
INSTEAL,

KEEF SGUINTING
LIKE THIS?

| LONG DO | HAVE TO

't JOKIMNG,
' JOKIMNG!
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HAVE TO SEUINT UNTIL °

YOu OnLY

YOu SEE THOSE BIG

THE GOAL 1S TO
HAVE YOUR EYES VIEW ALL
THOSE SHADEDR AREAS AS

SIMPLE SHAFES.., "y

+RATHER THAN THE
SUPER-COMPLICATELD
ARPANGEMENTS OF

LEAVES THAT THEY

A SEMNSE OF WHERE
AFPARTICULAR AREA OF
CARKNESS 5.,

o FOHU CAN
TRY TQ REFLICATE

THAT SHAFE IN Y OUR

CRAWING,

THERE ON THE FAR
LEFT-MAND SIDE OF
THE TREE 15 A LARGE

- THAT ARE S

LIKE A CIRCLE
TO ME.

BESING TO LODK
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£C, 'M GOING TO
FIMG THAT LOCATION
IN YOUR LOOSE
SRETCH, AND.,.

c-HOLCANG THE
FEMCIL AT AN ANGLE
THAT'S LOW TO THE

FAGE..,

AR A BT
OF SHADING THAT
FORMS A CIRCULAR
SHAFE.

ITS LOOKING GO0,
KEEP GOING!

NOW, IT"S YOUR
7 TURM. SEE IF YOU CAM %
DO THE SAME THING WITH |
ADIFFERENT AREA :
OF LEAVE S,

s HOW THAT YOU'VE REMEMBER,
Nicel SOT MOST OF THE SHADED AREAS YOU'RE NOT TRYING TO
i FLACE, TRY TIGHTENING THINGS UF DRAW EVERY INDIVIDLAL
WITH & FEW LINES AND ADCATIONAL LEAF. ALLOW YOURSELF TO
LAYERS OF SHADING. SIMPLIFY THINGS A
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“ 50, HOW DO YOU
ENOW WHERN YOLU'RE
DONE?

SOMETIMES
EXFERIEMNCE WARNS
YOU YOU'RE STARTING
TO CVERWORM
THING S,

YOU'RE HINTING AT LEAVE S,
ALMOET LIKE AN IMPRESSIONIST
FAINTIMNG.

THAT'S RIGHT, WELL, ITS

JUST & BIT HARD T SAY:

MORE DETAIL HERE

SOMETIMES )
7 2 THE DRAWING JUST A
A2 & KIND OF SAYS, I CON'T r
J NEED ANYTHING
ELSE.

TEACHER NEEDS
A CAFPUCCING.

GREAT WORK, DAND,
1 DON'T THINK YOU NEED
TO DO ANYTHING ELSE
3 T

ADRDIMNG MORE
AND MORE CETAIL
TO A CRAWING CAN

Take on the challenge of a highly detailed subject, squinting your eyes to see its bold basic

shapes. Feel free to keep it loose and impressionistic, and to not concern yourself with every
single detail.
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CHAPTER ?

CREATING A
COMPOSITION
-
I'VE BEEN TO THIS -

BEACH LOADS OF TIMES
FOR SWIMMING...

—

© ..BUT NEVER
FOR DRAWING.,

TS A VERY

PRAMATIC SUBTECT WELL, | THINK
FOR AN ARTIST. "":"“":']': EIKE IT'S TIME FOR YOU TO
i LEARM HOW TS SREATE A

= GOOL COMPOSITION,
WHAT'RE YOu '
SONNA TEACH ME
ABOUT TODAY?

HERE, LET S HAVE
ALOOK AT THAT
SKETGH PAL,

suT
EVERYTHING
YOU'VE DRAWN
15 JUST KING OF
FLOATING THERE
IN THE MIDDLE OF
THE FAGE.

THE OTHER DAY,

r”'ﬂ:E THIS OLE /’;m-ﬁs FINE
CHAIR YOU DREW I IT'S JUST A BUT IE YOU

CENTER. WHITE
SPACE OMNALL

SHETCH,

WAKNT TO FOLLOW
N THE FOOTSTEFS OF
GREAT ARTISTS, ¥OU NEED
TQ START USING THE
WHOLE PAGE.

CcEADR

SIDES,

SHOULD'VE DEAWN THE
CHAIR BIGGERT
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GIVE ME A FEMNCIL
AND I'LL SHOW YOu
WHAT I'M TALKING

MECESSARILY,
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LETS S5AY
THIS RECTANGLE
REFRESENTS THE
WHOLE FIECE OF
FAFER I'M ABLE
T USE...

- AND | WANT IF1 DECIDE TO
TO OO A DEANING JUST LOOK STRAIGHT
OF THE BEAGCH AND OUT THERE AND CRAW
THE WATER, IT FROM THIS PCINT

- -

E-T"Er JUST

A BUMNCH OF
RECTANGLES.

' M BOING TO
EnDUP WITH A
SUPER-SIMPLE
FICTLURE,

IT GIVES YOUIR
EYES VERY LITTLE
TC EXFLORE,

BUT IF | TURN

ol HAVE LOTS
I THIS CHRECTION...

MORE STUFF TO
WORK INTO THE

DRAWING BECOMES
A ARFRANGEMENT OF
VARIQUS SHAPES,
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THE SKEY SHAFE
15 DIFFERENT FROM
THE BEALCH SHAFE.

THERE ARE DiAGORMAL
LINES THAT PLILL YOUR EYE
TOWARD THE HORIZOMN.

; IT'S NOT JUST
SOMETHING FLOATIMNG

IM THE MIDDLE OF

A BLANEK FAGE,

l: SOMETIMES ARTISTS
WILL HOLD THEIR HANDS OUT
LIKE THIS..,

AN ORDER
TO IMAGINE THE
COMFOSITION IN
ADVANCE.

/ SEEM THAT! AND THEY
ALWAYS WINK ONE EYE
WHILE THEYRE

ITHELPS =
P YOU GET A NICE
// LITTLE FREVIEW OF

A WHAT YOUR PICTURE

WILL LOOK LIKE,
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| CON'T
COMPLETELY GET
THE WHOLE WINKING
THING...

- BUT
ITDOES
MAEE THEM
LOOK COOL,
| ZOTTA
AT,

I WANT FYOU TO

LOOK ARDUND HERE AN
FING AN INTERESTING
COMPOSITION,

T makE Acuick 4
LITTLE SKETEHOF IT )
LIKE | GI... -
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ALL RIGHT.
LET'S HAVE A
LoOK.

f"'f:_mwma'r THESE TWO

ROCKS SIDE BY SIDE CREATES A
SENSE OF COMPLETE BALANCE /.
1M YOUR CHLAWING. :

IT'S CALLED
SYMME THY.

THE LEFT HALF CF
THE PICTURE |5 QUITE SIMILAR
T2 THE RIGHT HALF.
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waARND LOOK
AT THE ROCKS

FROM A DIFFERENT

POINT OF VIEW...

SOME ARTISTS
mMar FEEL THAT YouUe
N COMPOSITION WAS BETTER

- THAMN MINE.

ALL 1'p SANING
1S THAT EVERY THIMNG YOU DO
A5 AN ARTIST SHOULD BE
AGCHOICE.

/' THE ROCKS SIDE BY

IF YO DRaw

SIDE IT SHOULD BE
BECAUSE IT WAS

A DELIBERATE

DECISION...

-NOT BECAUSE T

- WVE CAN CREATE
AVERY DIFFERENT
COMPOSITION,

CROPFED THE ROCK
CVER HERE ON THE
RIGHT?

SOMETIMES IT'S
MORE INTERESTING
TS HAVE THINGS BEREAK
OFF THE ECGE OF

WAS THE FIRST THING
THAT POPPED INTO

YOUR HEAD...

IT SEEMED THE
EASIEST Way OF
DOIMNG T,

S5 YOU MIGHT
DECIDE THAT THIS
VIEW ISN'T THE BEST
onNE EITHER.

WAS MY VERSION
WHRONG!

ART ISH'T LIKE MATH,
I MATH, THERE ARE
RIGHT AMND WRONG
ANSWERS,

NG, DAavICe,
MNOT AT ALL.

IN ART,
THINGS ARE
NEVER AS CLEAR
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NOW YOU'RE =55
THINKING LIKE A i
REAL ARTIST.
LET'S GO UF %
ON THE GRASS AND SEE ||
WHAT KING OF WIEW WE
GET UF THERE.
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2 1 SURE, COME
KHCW OVER HERE AND

THIS DIRT ROAD USE YOUR "VIEWEINDER"
COULD BE PART OF

e ; TO SEE WHAT KIND OF
THE PICTURE. ¢ : COMPOSITION YOU
COULD CREATE.

0O YO LIRE
WHAT YOu SEET

TEAH. |
MEAMN THE ROCKS
ARE GONNA BE A
LOT SMALLER.

YES, AND LATER OM YOI ™
CAN DECIDE WHETHER THAT'S
A FROBLEM DR NOT.

50, GO
AHEAD AND
DO A LITTLE
SKETCH OF THE
COMPOSITION
YOU'RE SEEING
FROM HERE,
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NICE! THE CIRT ROE0
REALLY LEARS MY ETES INTO
THIS FICTURE.
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BECEY, WiLL vOUu
GET MAD IF | ASH A
QUESTION THAT TOTALLY
HAS NOTHING TO DO
WITH DRAWINGT

" AND NOW YOU'VE GOT
ELEMENTS EXTENDING PAST THE THIS IS MILES AWAY
EDGES ON THREE DIFFERENT FROM YOUR "FLOATING IN
SIDES OF THE IMAGE., THE MIDOLE OF THE PAGE"
STUFF.

CAN I GO
SWIMMING?

MO, DAVID,
MO | WOR'T,

BuUT
REMEMBER, YO CAN
ALWAYS TWEAK THINGS A
LITTLE TO SEE OTHER
PRSSIBILITIES.

SWIMSUIT UNDER )

MY PANTS!

YOU MIGHT
CHOOQSE TO PLLL BAcK

ALITTLE FARTHER...

«.50 AS TO BRING
IN SOME OF THAT TALL
GRASS OVER THERE ON

R N

COMES DO
TO YOUR EVES AMND
WHAT LOOKS GO0
TC THEM.

Go to a favorite location and scout the area for a good composition. Avoid placing a single

big object in the very center of the page, and consider having some elements extend past
the edges of the paper.
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CHAPTER 10

BRINGING IT
ALL TOGETHER

BEALUTIFUL,
ISN'T ITP
mE N

BERTEL
THORVALDSEN'S
*HEBE." THE GLDDESS
OF YOUTH.

THE SORIGIRAL
IS IN DENMWARK, AND

THI S REFRODUCTION
ISN'T COMPLETELY
FAITHFLIL.

I'VE ALWarS
BEEM FOND OF
IT, THOUSH.,

I WISH | COULD
TELL ¥OU, DAavic

I'VE TRIED
COHING SCULFTURES
OVER THE YEARS,,.

T
--BUT NEVER
ARTTHING AT THIS
LEVEL.,

| [ 1 couLo HELP
YOuU DRAWIT,

M NOT GOoD
ENOUGH.
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DAVIDY, | KRNOW
YTOUR CAFABILITIES.

YOLU GOl
CRAW THIS IF
YOU WANTED
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BuTYOULL N
NEED TC REMEMBER
WHAT I'VE TAUGHT
YOu.

EVERYTHING
I'VE TAUGHT |

IWANT YOU
TO BRING ALL OF IT
TO THIS DRAWING.

S50,IT CAN'T JUST BE
FLOATING IN THE MIDDLE
OF THE FAPFER?

T eweEmea 48
COMPOSITION. A |
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YEAH, THE SCULPTURE STAY l' . E-
ITSEOING TO THE FOCUS.., ‘____ﬂ-_'_' | i | L l. "Ir
BE AVERY NICE b -

«BUT ALSD -.-'...

F-‘-t"ﬂ'.l‘l.l’l'rl-ﬁ LETTIMNG

b

_,],

WORKING A BIT OF
THIS OORWAY INTS
THE Fﬂﬂﬁﬁﬂﬂwm

1 THIMK IT“LL
LOOK GREAT.

BETTER BRING ¥OLE "a”
GAME WHEN ¥YOU DFAW THAT
SCULFTURE, BUDDY...

" ..BECAUSE I'M
[ GONG TO BE WATCHING
THE PROPORTIONS

LIKE A HAWK.

114 THE DRAWING LESSON

BRINGING IT ALL TOGETHER 115



- !

r!. THINK OF THIS
FRILLY EDGE OF CLOTHING
AS THE DIVIDING
LINE,
D~ rvToses
8 ' [ EVERYTHING FROM
THERE UP TC THE TOF

OF HER HEAD AS A

ik

| THEN GO JUST
{ LIKE YOU DND BEFORE,
COMPARE THE TwO
SHAPES, ESPECIALLY |
% THEIR RELATIVE

1™ LENGTHS,

l-____-_.————-_

DAVID. YOU'VE MADE 50
MUCH FROGRESS :

FPROFORTIONS ARE A&

LITTLE OFF, SaADLY,

'Y REMEMBER THE
f TRICK | TAUGHT You
WHE M YOU CHREW THE
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FERFECT TIME

T, TOUSEIT,
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IT'S UP TO YOU,

DAVID. REMEMBER

WHAT | SAID WHEN YOU
OREW THE TREE THAT

: DAY? «

. EXCELLENT.
1 YOU REALLY MAILED |
MHOW YO
NEED TO GET
INTS THE DETAILS

o | REALLY
HAVE T CHLAW
EVERY ONE OF

: SOMETIMES
ARTISTS SIMPLIFY
THINGS, :

NOT BY VERY
MLICH, THOUGH,

: ERASE A :
F COUPLE OF LINES AND
YOULL HAVE IT FIXED 1M
AFEW MINLUTES,

YOu DO DRAW TO BE 1IN
THE RIGHT PLACE.

WHAT'S THE
SECRET FOR
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LOOK AT THE

BLANK SFPACES
BETWEEN THE
FOLDS,

THAT'S RIGHT.
DON'T JUST LOOK
AT THE FOLES,
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\ HARD TO DRAW! J/

THEMN STOF g
THINKING OF IT AS

FACES AND

HAMNDS ARE 50 A FACE.

ARD STOF
THIMNKING OF THEM
AS HANDS,

SFACES BETWEERN
THEM,

TES, YOU HAVE TO BE :
EXTiRA ATTENTIVE WHEN YOU DRAW
FACES AMD HAMNDS,,

...Eeaﬁm
THE ARRANGEMENT

OF LINES IN THOSE
AREAS 1S COMPLEX,
AND INACCURACIES
ARE EaSILY
SPOTTED,

BUT IF vou ;
STOP TEYIMNG TO )
CRAW HANDS AR
FALCES, ..

N INSTEAD...

s .. THE WHOLE
; PROCESS GETS

. ALCSTEASIER,
¢ e I FirC,

WAND TRY JUST 5
TO DRAW LINES
AND SHAPES
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TOU'RE FAST THE
HARDEST FART

nov

ADRDING ON
THE SHADING SHOULE

DO | ALWAYS SaY
ABOUT SHADINGT

|
BE PRETTY RELAXING IE
BY COMPARISON, 4
"o ¥,

| THIMK YO
COULD ARKEN
THIS FOREGROLUMNE

MAKE IT FOLLOW
THE SURFACE OF
., THE OBJECT.

FILLOWW AT THE
A COFFEE SHOF.
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" DID WITH THAT

EXACTLY,
THE SCULPFTURE

HAS & MUCH MORE
VARIED SURFACE, BUT
Y THE SAME PRINCIFLE

AFPPLIES,

ArD DON'T
FORGET ABOUT
THE REFLECTED
LIGHT,

YOU MAY NEED
TO ERASE A BIT MORE
HERE UNDER THE CHIN
TS MAKE IT MATCH
5 REALITY.
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TOU'RE IN THE
HOMESTRETCH NOW,
CAavic,

B0 AHEAD
AND FINISHIT
OFF.
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IT'S LOVELY.
IT POESN'T NEED
ANYTHING ELSE.

Challenge yourself to do a big ambitious drawing that requires full use of all the skills you've
practiced throughout this book. Remember to check your proportions so that everything is
where you want it to be before you add details and shading.
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CHAPTER Il

MOVING ON

J :,f;-',.rri

. —r— , !ﬂ.:;d:
RN (v AR g

IT FOR THE FIRST
FLOOR, GLYS,

WHY ON'T
YOI TAKE ALITTLE
BREAK, AND THEN WE
AN DEAL WITH ALL THAT
STUFF 1IN THE...
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LAVIC, LISTEN. | NEED TO
MY FATHER'S NOT COING LIVE IN FLORICA

SOWELL THESE DAYS, S50 THAT | CAN GIVE
F HIM THE HELF HE
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I'Jﬂ'lfll'.'!'. 1 B
I'WE HAD TS Sy
GOO0D-BYE TO A LOT
OF PEOFLE IN MY
LIFE.

THESE DAYS...

O
WHATEVER IT

TAKES TS AVOHD
iT.

W

L]
I".Ih

OV
u:f-» _1

Ry

| DON'T WANT
DOTHER TEACHERS,

| WANT
YOUu 1o BE my

130 THE DRAWING LESSON

| SHOULDN'T
HAVE TRIEDC TC
SHNEAK QFF WITHOUT
TELLING vOLL

- AND YOU
DESERVE BETTER

E-I::FT TS GET
BACK TCO DEALING
WITH THIS MOVE.

I FACT, - "
YOUVE GOT %

SOME ALREADY.

THEIR FPAINTINGS

~ EVERYTHING
| TAUGHT YOU I

l.
-l:- r-'
.-'."..._
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YOU'VE GOT
TALENT, avIDy,

AS LOMNG AS YO
KEEF FRACTICIMNG, YOU ARE
SOING TO BE A GREAT

'm NOT
JUST SAYING

= MAAM, WE GOTTA Y
GET STARTED ON THAT

BASEMENT STUFFIF ||

WE'RE GONNA STAY 4
OM SCHEDULE,

AOY

132 THE DRAWING LESSON

T

g

! m:il._nni'fl;.

o e

855

]

':_.. ."E

T -

e

J

N
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EPILOGUE

| WEFE BETTER
ATIT, THOUGH. y
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O [ i [\ T
] “#-H .....-Li_u mﬁ!

s
* ".u

NP P_J u,,
= .KWE-=L:m!

e—

1T 1L LTS

FLL GIVE YOU A
LITTLE DRAWING

b LESSON,
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